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About This Project: 
Texas A&M University’s student radio, KANM, is 
here to serve you a second volume of the most 


anticipated magazine drop of the year! Some of 
our incredible members of the college station of 
College Station have put together some of 
their favourite stories, recipes, and works 
of art to share with you this semester. We are 
ecstatic to continue to uphold our 

50 year legacy and can’t wait for the 
exciting thrills to come! Enjoy :) 
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WRITTEN BY CLAIRE HUBENAK 


IT’S BIZARRE, IU MS) 
HORNY, AND IT’S A MAS- 
TERPIECE, Panic! at the Disco’s 
dazzling 2005 debut A Fever You 
Can’t Sweat Out grabbed the rock 
scene by the throat seventeen years ago 
and hasn’t let go since. With Brendon 
Urie’s dramatic vocals and the gutsy 
marriage of electropop 
with twentieth-century 
elegance, the album is 
in a league all of its 
own. Knife-sharp lyr- 
ics, genre-bending cre- 
ativity, and punch-po- 
tent edginess—all pro- 
duced in a single month 
by four seventeen-year- 
olds—all contribute to 
A Fever You Can’t 


Sweat Out’s place among emo’s most 
excellent albums. 


Crunchy guitar and lightning-quick per- 
cussion give the album an endearing 
handmade sound. The songs are rife 
with novelty and personality; you get 
the feeling they could totally be per- 
formed out of some frat house’s garage. 
This crude charm is amplified by the 
record’s meager beginnings: A Fever 
You Can’t Sweat Out was recorded, 
mixed, and mastered on a shoestring 
budget during four feverish weeks in 
summer 2005. But before production 
could begin, three-quarters of the group 
needed to graduate high school-in fact, 
drummer Spencer Smith and_ bassist 
Brent Wilson completed their degrees 
online so they could get started on pro- 
duction promptly. These musicians 


were just kids 
when they pro- 
duced one of the 
cleverest al- 
bums I’ve ever 
heard—and _ un- 
der such a re- 
stricting time 
limit, too! 


The infancy 
amazes me, 
considering Fe- 
ver is so com- 
pletely beyond 


its years. A Fe- 


ver You Can’t 


Sweat Out 

plays on words 

endlessly, and 

references liter- 
ature spanning from Chuck Palahniuk 
novels to H. G. Wells’ magnum opus 
War of the Worlds. 


These impeccable lyrics are by the hand 
of then-seventeen-year-old Ryan Ross, 
meaning at an age when I barely juggled 
academics, extracurriculars, and bisexu- 
ality before combusting, Ross’s awe-in- 
spiring cranium penned one of emo’s 
foundational records. The refined pro- 
duction and musicianship he gave this 
album belie his youth. Ross was one of 
the band’s foundational members and 
left a huge mark on the burgeoning emo 
scene—indeed, some suggest Ross’ de- 
parture after Panic!’s first two albums 


signaled the death of the band’s musical 
excellence. 


Brilliant lyrics aside, their youth is still 
evident by songs so hormonal that their 
authors could only be high schoolers. 
Fever’s horny lyrics and taboo subject 
material elucidate its adolescent mak- 
ers. The record explores with sharp tal- 
ons everything from strip club culture to 
elite-class alcohol abuse, fame-monger- 
ing artists to teenage sexual infidelity. 
Track “Lying Is the Most Fun a Girl Can 
Have Without Taking Her Clothes Off” 
is particularly notorious for its filthy 
opening line, where Urie purrs "Is it still 
me that makes you sweat? Am I who 
you think about in bed?” to a faceless 
ex-lover whose adultery poisoned the 
relationship. 


These tracks push far beyond what’s ex- 
pected from kids who’ ve just moved out 
of home. Fun fact: Brendon Urie 
skipped the band’s first few rehearsals 
to go attend Mor- 

mon church  ser- 

vices. I find it amus- 

ing that, only 

months later, he 

performed all these 

raunchy 
and proceeded to 
get unbelievably fa- 
mous off them. 


numbers 


All that said, 
though, Fever is 
hardly a compila- 
tion of hormones- 


fueled pubescent anthems; it’s one of 
the best albums I know because of its 
brilliance. One of the ways this is seen 
is how Fever expertly stitches together 
two polarized genres. Though punchy 
drums, theatrical vocals, and an upbeat 
pace so fast you could slip on it charac- 
terize the album as a whole, Fever is ac- 
tually stylistically split in 

half. A glitzy, electro- 

rock first half (“Nails for 

Breakfast, Tacks for 

Snacks,” “Time to 

Dance’) shattered outside 

the stylistic box of mid- 

2000s pop rock and was 

clearly influenced by the 

explosive, flourishing 

digital age. Then, the sec- 

ond half completely shifts 

gears into raunchy ba- 

roque-rock. Creepy accor- 

dions and vaudevillian pi- 

anos recall eerie sepia 

photographs of 1920s cir- 

cuses. It’s masterful! 


Tm particularly im- 
pressed with how the 


halves are connected. The f 


album employs a genius 

intermission track, which 

is already remarkably creative—who 
nowadays records an intermission in 
their rock album? “Intermission” begins 
in a piercing techno style before halting 
abruptly. When the music returns, the 
song has transformed into a haunting, 
antiquated piano interlude that then 
characterizes the album to __ its 


hour:). xoxo, claire 
eerie ste vu 


completion. That’s incredible! That is 
really cool! 


Panic! at the Disco has evolved signifi- 
cantly since their debut; indeed, singer 
Brendon Urie is now the only member. 
Yet, so influential is A Fever You 


Can’t Sweat Out that echoes of its 
frenetic energy and devil- 
may-care attitude character- 
ize even the group’s most re- 
cent projects, disappointing 
and lukewarm though they 
may be. 


; Panic! at the Disco defined 
the emo scene for over a dec- 

| ade. Their early works remain 
worshipped by sullen teenag- 
ers in black hoodies every- 
where; they are one of the 
most successful rock bands of 
the 2000s. All of that fame 
and influence originated with 
this fabulous, explosive, 
weird-as-hell record. A Fever 
You Can’t Sweat Out is a 
masterclass in songwriting 
and musical production, and I 
strongly recommend listen- 
ing to it all the way through. 
It will not disappoint. 


Hey, thanks so much for reading my article. If you 
got a kick out of this, you’re welcome to join me 
Tuesdays at noon for my radio show, Own Your 
Stuff, only at KANM.org, where you can hear a 
one-sided phone call from me to you for a whole 


NT) V 


THE DATE IS OCTOBER 23, 2021. Playboi Carti is set to perform at NRG 
Arena and with Whole Lotta Red being one of my most played albums, | had bought 
my ticket months in advance. As we were biding our time in the GA area, the lights 
all turned on. “The show has been canceled,” we hear an employee over the loud- 
speaker say. Through the chants of “boos” and expletives being thrown at NRG, | 
was still processing the information. As | was waiting in my car trying to be let out 
of this evening of lost time, | pressed shuffle on my 9000 “Liked Songs” on Spotify. 
The first song that played was “Everything’s Good (Good Ass Outro)” by Chance the 
Rapper off his sophomore mixtape Acid Rap. In an instant | felt pure serenity, for- 
getting what occurred mere minutes earlier. Maybe it was the fact that this was my 
favorite record in 8th grade, being hit with waves of nostalgia from an easier time. 
Maybe it was Chance’s calming flow that, even with his unorthodox voice, was easy 


on the ears. Maybe CHANCE THE RAPPER’S 


it was the intro con- @ 
sisting of a phone 

call with his dad, (ay 

where he gives a 

loving speech of how 

proud he is of his & 
son. These features 

culminated for an 

otherworldly expe- 

rience for my mind. 

Once the song had 

ended | immediately 

rushed to press play 


from the start of the 

mixtape, and realized an album review by 

that I still knew the 

words to every song. rush uf Kersale 

Acid Rap is a mixtape that is, in a single word, dense. So many different ideas, 
moods, instrumentals, and especially rhymes fall into this 14 track, 54 minute proj- 
ect. The features on this project stand out as well, with now well-loved hip hop fig- 
ureheads getting some of their first shine on this tape. Listening through this again, 
one thing is clear: Chance LOVES intricate rhyme schemes. Almost every verse in 
every song sees him use internal rhymes and alliteration in a way that sounds like a 
tongue twister to the layman. Chance’s rhymes would not be nearly as impressive if 
the content of them wasn’t impactful. Whether it’s him being braggadocious about 
his money or being introspective about the crime rates in his hometown of Chicago, 
Chance employs these varying rhyme schemes and uses them with purpose. 


“ONCETHESONGHADENDEDIIMMEDIATELYRUSHEDTOPRESS- 
PLAYFROMTHESTARTOFTHEMIXTAPE,ANDREALIZEDTHATIS- 
TILLKNEWTHEWORDSTOEVERYSONG.” 


CHANCETHERAPPERCHANCETHERAPPERCHANCE 


ACIDRAPACIDRAPACIDRAPACIDRAP 


THE MIXTAPE STARTS OUT WITH the aptly named “good ass intro”. This 
is Chance at his highest. The soaring horns and snares placed on the offbeat create 
a sensation that the beat is jumping and in turn makes the listener want to dance 

as well. The chorus is just two unfinished sentences being repeated, but Lili K and 
BJ the Chicago Kid make even that sound impressive. Chance ends the track with 


a series of ad-libs and his signature “IGH” sound that is sprinkled throughout every 
track. The upbeat attitude is carried into the start of the next song “Pusha Man”. 
Chance raps about his newfound fame he attained from his previous mixtape 10 
earworm. The hook on Pusha Man is an interpolation of Curtis Mayfield’s “Pusher- 
man”. A pusherman is a person known for selling drugs, and this theme of drugs 
shows up frequently during + & mixtape. From the first 2 cuts, the listener 
66 Ns might be duped into thinking that 
EVERY this is simply another rap record 
BODY’S with lyrics concerning women, mon- 
. ey, and fame. The 28 second pause 
DY] N G before Chance delves into the track 
“Paranoia” helps to counteract this 
l NTH E notion. As soon as the instrumental 
starts playing the somberness is 
Ss U M M ER palpable. The thumping 808s that 
SOPRAY sound like they are underwater 
combined with a haunting synthe- 
TOGOD sizer makes the track truly live up 
to its name. Chance on this track 
FORA covers more serious topics, more 
specifically the rampant deaths of 
LITTLE teenagers in his hometown of Chi- 
MORE in the summer, so pray to God for a 
” little more spring,” is one that sticks 
SPRI N G out.This is said in such a hopeless 
soon. The introspective momentum of the mixtape steamrolls forward into the next 
track “Cocoa Butter Kisses”. A cult classic, “Cocoa Butter Kisses” shows Chance 
reminiscing of a time when he was shown love from his mother, a time before his 
a high pitched synth making up the melody of the song. The ad-libbed coughs that 
Chance places into the hook while he raps is the defining part of the track, along 
with two great verses from Vic Mensa and Twista. 
boasting of his local fame and of his close friends, but also contains introspective 
lines concerning his identity. Juice is, in my opinion, the best produced track on 
the entire record. The acid jazz influence is most clearly heard in this track, ria 


Day. On this mixtape, the hooks have a tendency of being short, but each one is an 

cago. The line “Everybody’s dying 
tone, almost as if Chance does not see the purposeless killing ending anytime 
fixation with cigarettes and drugs. The beat is very laid-back with some keys and 
Juice is a bit of a pick me up from the previous tracks. The lyrics consist of Chance 
offbeat keys being thrown around in the instrumental. 


THE CROWD CHANTING “Juice” during the chorus of the song helps 055 
an underdeveloped hook evolve into a catchy tune. The next few songs take Amn 
another mood shift. “Lost” is the story of two people in love, individually Z2- 
suffering through their own problems, and consequently putting a strain on Ose 
their relationship. Chance’s verses tackle the dichotomy of a girl and her — 
feelings versus her actions. The most prominent characteristic of this track > me 
is by far a feature from one of rap’s best rhymers, Noname. Called Noname 

Gypsy at the time, this was Noname’s first verse ever. Noname brings the mm> 
same flow and storytelling that she is known for today on this verse, delving * Ps 
into topics such as mental health, drugs, and of course, love. re) 
Sampling Slum Village’s “Fall in Love”, “Everybody’s Something” is a 

track about the importance of self-worth. The track features a great O50 
verse from an up and coming rapper at the time and fellow Chicagoan, UV 
Saba. | previously stated how Chance loves intricate rhyme schemes, and <_25 
this track proves that statement. Lines like “I’m dancing with the Devil CI) Cc 
with two left feet and I’m pigeon-toed/In two small point ballet shoes with < G) 
a missing sole/And two missing toes/But it’s love like Cupid kissing a mis- “YN 
tletoe” pack so many entendres, allusions, and rhymes in just 4 bars. A 
short interlude, the next song “That’s Love” is a straightforward track that 2 
proclaims the love that you feel from someone trumps any material good o~ 
or selfish desire. 


The next few songs are another change in pace, being more upbeat. “Favorite ” 
Song” with Childish Gambino is Chance at his most cocky. With another verse of 
constant rhymes, Chance rattles off his personal accolades and boasts that this 
song is everyone’s favorite. Somehow, Childish Gambino closes out the track with 
an even more braggadocious verse. “Nana” is the next song on the tracklist. This 
track shows Chance glorifying the use of drugs. The hook is barely a hook, with 
Chance whining the phrase “Nana” 18 times, but makes it captivating given his 
unique delivery. The standout part of this track comes from Action Bronson deliv- 
ering a grimy verse about his fresh style, big guns, and multiple women. The track 
“Smoke Again” can only be described as a banger. The entire track is purely about 
how Chance can outsmoke anyone. The hook is one of the best on the record. 
Chance’s pitched down vocals combined with falsetto humming in the background 
proves for a melodious contrast. Ab-Soul has a solid verse on this song, with some 
head-turning one-liners as well. 


“ASTRAIGHTFORWARDTRACKTHAT- 
PROCLAIMSTHELOVETHATYOUFEEL- 
FROMSOMEONETRUMPSANYMATERIAL- 
GOODORSELFISHDESIRE” 


ACIDRAPACIDRAPACIDRAPACIDRAPACIDRAPACID 


The final three tracks on the proj- 
ect are more mellow, acting as a 
closer for the mixtape. The 11th 
track, “Acid Rain”, is one long 
verse with no hook. Chance feels 
like he is venting directly to the 
listener. He discusses topics like 
drug abuse, social class division, 
the murder rate in Chicago, and 
his personal character. This track 
is by far the most introspective on 
the record. He ends off the song 
rekindling his relationship with 
Jesus, claiming he has “been born 
again.” This gospel influence that 
is shown here greatly impacts 

his subsequent works. The next 
track “Chain Smoker” is more of 
a relaxed song, but Chance still 
manages to brag about himself. 


The hook is Chance’s promise to up astronomically since this mixtape. 

his fans that he’ll be the same man He has made appearances on late night 

as before he blew up. This track shows, made a movie, and his next mixtape 
contains the previous themes Coloring Book broke into the top 10 on the 
of drugs, but in a different light. Billboard charts. Though | feel Acid Rap is 
Chance is shown here triumphing Chance’s best project by far, he will never 
over his addiction, and showing make another album like it. Since the re- 
that it didn’t change him. The mix- lease of this mixtape, Chance has grown 
tape ends with the aptly named up, gotten married, and even had 2 kids. 
“Everything’s Good (Good Ass His succeeding works proudly showcase 
Outro)”. | went in depth about this his rekindled relationship with God as well. 
track earlier, but the track truly is He’s no longer the same 20-year old drug 
an extraordinary closer. The same addict that he was when he created this 
horns from the intro come back mixtape. Chance has evolved since then, 
here, but they sound different. Not but we can all look back at his 2013 mag- 
sad or mellow, but like the horns num opus for the rest of time 0 

have done their job and are finally 2 

content. “Everything’s Good” is a Cc™ 

perfect closer to a perfect project. 


S 
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by Sofia Wynn 


Dressed in a custom red leather skirt, 
i \4 jacket, and black bodysuit set courtesy of 
Australian designer Dion Lee, ROSALIA 
takes the stage at 713 Music Hall flanked by 
a set of dancers in matching butterfly-style 
helmets. After a motorcycle-filled instrumen- 
tal intro, the Catalonian singer opens with 
her hit “SAOKO” inspired by the Wisin and 
Yandel song of the same name. Over the 
heavy-hitting reggaeton baseline, the singer 
begins to command the crowd with sassy yet 
“ introspective lyrics “yo soy muy mia, yo me 
transformo, una mariposa, yo me transfor- 
mo” (lam very much me, | transform, a but- 
terfly, | transform). She then moves to the 
next song off the MOTOMAMI album titled 
“CANDY”, a saccharine pop track backed 
with a sample of Burial’s “Archangel” and 
produced by esteemed Latin hitmakers El 
Guincho, Tainy, and others. 


Although the singer is highly-acclaimed for her fusion of various ele- 
ments of Latin music and hip-hop, her style is rooted in the highly expressive 
art of flamenco. She started her singing and dancing career pursuing this dis- 
cipline after becoming enamored with the work of singer Camaron de la Isla. 
As she performs the one fully flamenco track on the album, “BULERIAS”, her 
mastery of voice and movement proves that she continues to carry this sense 
of passion and control to this day. Later in the title track, an extremely complex 
dance routine unfolds and ends up with her reciting the chorus on a human 
bike composed of her dancers. What comes along with this level of artistry is 
the confidence to put her personality on full display. During an interlude, she 
expresses how the difficulty of separation during the pandemic inspired the 
lyrics of “G3 N15”, she takes the time to wish someone named Hugo happy 
birthday by belting out a (stunning!) version of “Feliz Cumpleafios”, and has a 
vibrant conversation to thank someone who traveled from Arizona. My room- 
mate places her performance on a scale from animated when she’s demanding 
the crowd’s attention to full-on animalistic when she’s focused on executing a 
routine or melody. In another song, she cuts chunks of her hair out to convey 
her frustration, in another she sobs 
while belting into the mic, in another 
she invites people up on stage to dance, 
and in another she grabs a Buc-ees 
plushie from a fan and hugs it. She’s 
running at a million miles an hour but is 
determined to shift between these 
scenes seamlessly while remaining [x] 
fiercely in touch with the stage, her 
dancers, her cameraman, and the audi- SCAN ME 
ence. After a set of ballads, ROSALIA 
finishes the thirty-second show of her 
tour with an upbeat rendition of “Con 
Altura”, scooters around on the highly “CUUUUuuuuuute” 
regarded or highly hated “CHICKEN 
TERIYAKI”, and lastly performs an in- 
sane breakdown from song to dance 
during “CUUUUuuuuuute”. 


Oe ea 


Scan the QR code to see a live 
view from the Motomami World 


Tour 
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By Joshua Keyes 


years ago while search okay? I 


time I 


discov 
BR Se: 5 ered the band some 7 
music with French vocals 
' 


was on a big French 
nch House kick , at the 
to a 14-year-old adolescent me k. Something about the band spoke 


so muc 
of playing : fh SO. CREE=T have One MmeNS EL oe 


CALL-DUTY while Stereolab played 


stereo set up graciously given to me by a family friend. Obv 


have enjoyed Stereolab in contexts that is not the FPS shoot 
do not attack my character. ais 


In 2015 there was no hope of ever seeing steal 


dropped off the face of the earth not having released 
2010. It wasn’t until 2019 that they resurfaced thanks 


tie who bought out the rights to distribu 


States. They subsequently remastered each album 4s 
never before heard demos and songs. They also went Oo 


and as I write this, I now realize I missed the chance to ; 
COVID came stopping any plans of them performing, blah blah blah, ana 
now they’ re back on tour! I bought my ticket a few months back, this 
was something I couldn't miss- This led to stress building up inside 
me that day as my friends and I navigated getting there, picking 
people up, and getting food. Admittedly I could have ¢ 
little better, I didn’t even know when the doors would 


knew we had to be there. The longing to see Stereolab ar 


hunger in the pit of my stomach fueled my anxiety 


rubbing off on my friends. Apologies for that, I’ 

making it to places on time. My trepidation was 
consuming a gyro from & 

Saas a casual Greek spot in downtown 

Houston. Soon after dinner we were enroute and all our worries wer 


alleviated. As we pulled into 


the WOMH, I came 


1ietend ne 
to realize this was 4 crowd of aged people. I listening to the 
music enjoyed by the hipsters of yesteryear, were b 

their kids! I couldn't pelieve it- I’ve consumed this music in 4 


vacuum without ever thinking about the fan of such 4 band, not that 


should matter. I fear that one day ! will be the one dragging my kids 


toa concert. 


1s a big deal to me, —— 


Let the record show I already enjoyed peaataces before I knew 
they were going to be opening, their addition to the lineup only ma 
me more excited. Despite my knowledge of the band, I still cannot 
pronounce their name. They're music is a mix of jazz and art pop 
a healthy dash of French and English vocal nothings, the perfect 
accompaniment to Stereolab. Much like their recorded music the 1 
performance feels very improvisational, they get into a groove and the 
song meanders about until the climax emerges. It makes for a great 
opener. The bass guitar player relied on sheet notes much to my 
friend’s amusement and one member alternated between Saxophone and 


i t d at times, 
t Tacs f Music possessing the ban 
ould see the Spirit o 
ees setae they jammed on. The keyboardist took breaks in between 
eyes clos 


i unctuated by 
ith little comments p 
or its effects were 


gq to the humor of the 


1 i ddin 
évident in his facial expressions 4 


performance. 


cleared out and the crowd slightly shifted. The pos 
shaped roadies came in setting up the instruments 
I doubt anyone in the crowd knew what the other 


Stereolab looked like aside from Laetitia. We soon found o 

i T y’ 
roadies were Stereolab themselves, surprise surprise. They 
has changed throughout the years but the core members, Lae 


on vocals, synth and guitar and Tim Gane on guitar remains 
Stereolab played Stereolab, which can be distilled into a a hal 
age pop, jazz, and krautrock. That is to cay Stereolab poutse ek Frenc 
tinged vocals, the sound of organs, PABSN Os brass, 
bloops, steady pulsating drums, and rhythmic guitars. 
surprising instrument were the DaeELng vocals, somethin 
by the late Mary Hansen whose voice is ever so present 
in their earlier records. For a split second I 
was playing with some sort of backing track, t 
was inauthentic, prerecorded lip syncing, thes 
after I spotted the source of the backing voca 


~ FR. 7 


e 
> 


Ss. 


Did play their top ten songs ore Spotl th 
knows? The short answer is no. I would be lying if I 

every song like the back of my hand, buy maybe specif 
the intent of Stereolab (in support of my ego, I will say 
most of them). This avoidance of songs was deliberate. For sure 
Stereolab knows what songs get the most plays on streaming servi 
they deliberately chose to walk away from them. In turn their co 
is not a medium to get lost in the nostalgia of familiar songs. 

Stereolab presents itself as a living and breathing organism who 
changes and evolves over time, they play what they want dammit. 


ct 


Despite these efforts I can’t fully escape wallowing in the nostalgia 
that Stereolab brings to me, hearing certain songs and Stereolab-esque 
sounds live filled me with intense euphoria. 


They played all these songs and yet they didn’t play “The Flo 
Called Nowhere,” as they walked off the stage my heart sank. 
was once described as the perfect accompaniment to fellatio 
other than Pharrell Williams, and perhaps it is this sentimen 
kept them from playing it. Upon further inspection it appears they 
have never played that song live; how naive I was to expect t 
perform it. After a standing ovation, not that the audience had a 
other choice but to stand SFEREO:-"- back out for the encore. As 


oa attend more live shows, I am beginning to suspect the encore is 
simply a gimmick to make the audience believe that they have won in 
drawing the band back out for three more songs. The arrival of 
encore signified the coming of the end, 4 need for me to say g y 
to the live experience. Their final song was an exercise in krau 
a long droning sounds devoid of lyrics, Stereolab onstage contr 
their audience with their pulsating organ tones, rhythmic guita 
groovy bassline, steady drumbeat, and wacky synthesizer additions. 


They still didn’t play The Song in the encore, but I can’t 
something I’ve wanted to see for years. Laetitia ended the 
thanking us for our love and telling us to live life with 


Breakdance Beach and The Social 
Life of Small Urban Spaces 


Some context is required to understand what I will try to prove to you. Breakdance Beach was 
under a bridge over Mason Creek in my hometown, where my friends and I would hang out after 
school. It was named after a song by Hail Mary Mallon. The Social Life of Small Urban Spaces is a book 
and film by William H. Whyte and one of the most influential media pieces in landscape architecture 
and urban design. Per the seven recommendations from Whyte, Breakdance Beach is a more effective 
urban space than most designed spaces. 

The history of Breakdance Beach is strange. In 2016-17, my friends and I were really into 
homebrew. That sounds interesting, but it was just hacking Nintendo consoles to mod games. One 
night, we pulled an all-nighter doing this. The loading music from the Wii U homebrew screen played 
for hours. We rolled around a Fushigi in my room and had an in-depth (for 16-year-olds who hack 
Nintendo consoles for fun) about what we thought happens after we die. Somehow we started talking 
about starting our own religion or cult and decided we needed to go on a pilgrimage to find something. 
We wandered around in my suburban neighborhood through megachurch parking lots, strip malls, 
largely unused parks, and bike trails in early-morning late-summer Houston heat and humidity. On the 
Mason Creek bike trail, we found a place hidden away from the streets, from the cops and the heat and 
the fake ass beefs, where the waves and the sand and spray cans meet: Breakdance Beach. 

We named it Breakdance Beach after the song by Hail Mary Mallon, which was a song used 
commonly in mashups on Soundcloud at the time. Breakdance Beach was a bridge over a creek and 
was primarily meant to move stormwater from the street into George Bush Park. It mostly got its name 
from the soft white sand near the creek’s shore and the graffiti on the walls around the drain pipe. We 
made a few traditions, such as non-mandatory meetings after school every Wednesday, mandatory 
meetings on the 26th of each month, the June 26th anniversary, and initiation ceremonies. There was 
meaning to all of this, but it was mostly functional. We met on Wednesdays because it was the most 
convenient time. The 26th was chosen because it was the day we started this “cult”. June 26th served as 
the main holiday i.e., Christmas, Chanukah, Ramadan. Initiation sounds sketchy. Hanging out under 
a bridge as a cult sounds sketchy, honestly. Our version of Initiation was having the person looking to 
join do some act of community service. Usually, bringing a trash bag and a grabber to pick up litter. 
This rule more or less weeded out anyone sketchy. We also banned drinking, smoking, or drug use at 
Breakdance Beach. For a while, it was a very nice space for what was effectively stormwater manage- 
ment. 

The Social Life of Small Urban Spaces has seven recommendations: small urban spaces need 
sun, trees/greenery, sitting spaces, food, water, good proximity to the street, and triangulation (or 
things or activities that attract people to a space). Breakdance Beach followed these recommendations 
closer than any other park in my neighborhood. There's sun and shade, depending on whether you're 
under the bridge. There is adequate greenery between the trees planted along the bike trail and the 
grasses growing naturally near the creek. This is a bit of a stretch, but it’s closer to the convenience store 
than any other parks. It, for certain, has water. It is literally beneath the street, so there’s no need to 
worry about passing cars or someone speeding. It’s also sandwiched between two stop signs, so speeds 
are slow through there anyway. It’s hard to define exactly what attracts people to Breakdance Beach. It’s 
quiet, so the sound of the water rushing through the rocks can be heard. The water level is low enough 
so that users can cross the creek by stepping from stone to stone. It feels cooler down there due to the 
water and the shade. All of these are aspects that may attract people to Breakdance Beach. 


Breakdance Beach and The Social Life of Small Urban Spaces 


Rick Rice park is mostly a walking trail. It does a lot right. Lots of the plantings are xeriscaped, 
meaning they survive without irrigation. It supports natural fauna such as birds, snakes, frogs, and 
allegedly a singular alligator. There's a walking bridge and fountain that both light up, and there are 
signs around the park with the names and descriptions of plants in the park. The centerpiece is the 
pavilion on the Northwest side of the park, where you can take it all in. Throughout the park are these 
big colorful letters you can’t exactly read up close. They spell out words like “dream, “hope,” and “love” 
From the pavilion, you can read all of it clearly. It’s very well-designed and thought-out. The issue with 
Rick Rice park is that it’s really only a place you would want to be in the evening after it has cooled off. 
There is hardly any shade anywhere. The paths throughout it are all made of black asphalt, which radi- 
ates heat, only making users feel hotter. The trails are also offset far from the water, so it doesn't provide 
much of a cooling effect. 

Rennie park is almost perfect as a neighborhood park. It has a walking/running track, beach 
volleyball courts, two playgrounds, a soccer field, workout equipment, lots of shade from trees, lots of 
seating, two pavilions, and it’s well lit at night. It’s right next to an elementary school, so it sees a lot 
of use from kids and parents during the school year and over breaks. It’s everything you could ask for 
from a neighborhood park. The only issue is it’s completely flat. It takes a long time after it rains for 
Rennie park to dry off. It's not unusable after it rains, but the mushy ground and stagnant water make 
it unpleasant. Breakdance Beach's whole purpose is to get rid of water. It takes a 50-year flood event to 
make Breakdance Beach unusable. 

As an adult, I much prefer Rick Rice or Rennie park to Breakdance Beach. I look back on 
Breakdance Beach sometimes and think, “Why did I do that?”. I’m still on my old neighborhood's 
Facebook group, and on a rare occasion, I checked it. There was a post about some high schoolers 
picking up trash under Breakdance Beach. They looked just like my friends and I back when we hung 
out under the bridge. ’'m assuming a lot, but I think we had a lot in common, and they seem to think 
there’s something special about it too. Now I look back with my fancy education on what makes people 
like parks and how to build them; I don’t understand Breakdance Beach. 

In a way, I never left Breakdance Beach. I just replaced it with the station at KANM. They're 
both this mix of public and private. If I decide to hang out in the station, there’s a good chance 'm 
going to run into one of my friends. Five years ago if I decided to go to Breakdance Beach, there was a 
good chance I would run into someone I knew. There's also a chance at both that I see someone I don't 
know. If I had to explain the appeal of these places now, I would use big landscape architecture terms 
like “contemplative space” and “opportunity for chance encounters”. I think trying to quantify these 
places defeats the purpose. It’s not that deep. Perhaps the kids just need a place away from the streets, 
from the cops, the heat, and the fake beefs. A place where the waves, the sand, and the spray cans meet. 
Breakdance Beach? Breakdance Beach. 


Me (17) at Breakdance Beach standing on a rock (circa. 2018) My friend (15) posing with store brand Doctor Pepper (circa. 2016) 


the bridge metaphor. 


i regret teaching my dog the word ‘bridge’. 


é minute she sees that 
rickety piece of shit she V 
goes catatonic. 


her overwhelming 
desire to trot across rotting wood 
shuts downs her muscular system. 


or something. 


every day i hold out a little bit longer. 


"no we are not going on the 
bridge today so sorry." 


"when you start supporting this family then 
you can make bridge related decisions." 


tn 


and every day i lose the battle 
against a 10 pound mutt. 


risking my life for her 30 second euphoria. 


typical. 


love is like a sandwich 


Around every corner 
just like a deli 


think of love like a sandwich 
you'd be surprised how easy it can be 


people struggle with love 
but there's nothing wrong with that 


4 I can teach you right now 
I just need my apron and deli hat 
sandwich making isn't hard od 
its about trying something new come 


if you look through the whole menu 
the perfect sandwich will come to you 


poem of all my favorite words! 
words by the English language, compilation by Clatre Hubenak. 


acidic as an adjective for non-acids (so like people or colors or tones of 

voice); acrid; ascertain; baby ; bauble; beam; besotted; bliss; 
blithe (heedless, casual, off the cuff); bloom; bolt; brevity; the phrase 

“by shakira’s hips i swear to you”; camaraderie; capitulate; 
cheek; chrysanthemum; cloying; coo/coos/cooing; cradles; cru- 
cify; dazzling; deft; diatribe (a forceful and bitter verbal attack against 


(synonym for lethargy); facuimile (copy; imitation; likeness); FILCH; 
fizzy; flaunt; fond; fragrant; genial; gentle; gentle again!!! 
(listed twice ‘cause i've thought of putting it on the list two separate times 
that’s how much i like it!); gingerly; GLEANS; glowing; glower; 
haul; beartbeat; hisses as a different way of saying “said;” holy; 
honey; hums; imbued; incandescent; insipid (tasteless; uninterest- 


ing); insouciant (unbothered); intertwined; jilted; jolt ; jubila- 


bout); peal; proclivity (tendency); quip; recalcitrant (uncoopera- 
tive; awkward); reckon; recoil; resplendent; sanguine; scamp; 
scrawl; seething; serrated; shriek; sidles; skimming; sleepy 


sublime; sunny; swearsies; swivel; sycophant (creep; puppet); 
taciturn; teeth; throat; thumbing as a verb; throttled; tremble; 
twitchy; veracity (truthfulness); verve; yank! 


thank you! 


wisdom, experience, and a life too 


A 
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JPEGMAFIA's LP! Tour Is An Anarchic 
Extravaganza 


White Oak Music Hall Hosts Prolific Metalcore 
bands SeeYouSpaceCowboy, If | Die First 


REVIEW: Tems' - If Orange Was a Place EP 


BURRITOS 


Sam's Who Up Brew 
Concentrate 


What you'll need: 
Water 
Really big bowl 
Fine mesh strainer 
640z container with lid 
Bag full of coarse Fresh Ground Coffee* 


Steps: 
1. Go to H-E-B and procure a bag of some coarse coffee grinds ( The 
more grinds you use,the stronger the concentrate). | use like a full bag. 


2. Immediately when you get home, put all the coffee grinds into your 
64 oz container and fill it to the brim with filtered water. You can stir it 
a little bit to unclump the coffee and 

make room for more water. 


3. Cover the container with the lid tightly and let it brew on the counter 
for like 24 ish hours. 


4. Set the fine mesh strainer over the big bowl and pour the contents 
of the container over the strainer. Let it drain for about 20 ish minutes. 


5. Pour the strained liquid back into the container (or a different one if 
you don’t want to wash it right away) and put it in the fridge. 
6. It should last like 1-2 weeks in the fridge. 


#. To serve, pour like “% of the coffee you want over ice and dilute it 
with milk or water. You can add creamer if thats what you're into as 


well. 


8. Share with loved ones. 


*| get mine from H-E-B. You can grind your own beans with their machines. It’s pretty 
awesome. 


Cinnamon Glazed Pecans (Warm Nuts) 
By Payton Psillides 


If you’ve ever made the drive from our beloved home of College Station to any of 
the neighboring major cities—perhaps back to your hometown to visit for a break, 
or to see one of your favorite artists on tour that night—-you’ve probably made a 
pitstop at Buc-ee’s. (..You know, the infamous beaver themed mega-gas station, 
filled to the brim with marvelous snacks and questionable merchandise...) If so, 
you’ve probably walked past the glorious, fragrant metal rack of warm nuts. 
Perhaps, you’ve decided to try yourself a bag of the delicious cinnamon sugar 
snack, in which case your life was indubitably changed forever by their delicious 
goodness. There are few things greater in life than a warm bag of cinnamon pecans, 
but why should such wonder be contained to the few instances of a carnival or road 
trip? This magical treat deserves to be cherished and shared beyond these 
confines, so here I've provided a step-by-step guide on how to make these divine, 
god-tier warm nuts right from your own home. Makes approx. 12 servings. 


Ingredients 

3 cups (342 g) plain, raw mammoth pecan halves 
4 tbsp (57 g) unsalted butter, melted 

1 egg white 

1/2 tbsp water 

1 cup (198 g) sugar 

2 tsp cinnamon 

1 tsp vanilla 


Directions 

1. Preheat oven to 300°. Line a baking sheet with 
parchment paper. Evenly distribute melted butter 
across the pan and set aside. 

(Optional, if starting with cold butter: Cut the 
butter into cubes, distribute it across the pan, 
and stick this into the preheating oven for just a 
minute or two to melt it. Just keep a close eye on 
it to make sure it doesn’t burn!) 

2. In a large mixing bowl, whisk the egg white 
with water until foamy. 

3. Add sugar, cinnamon, and vanilla to the egg 
white and whisk until combined. Then, add the 
pecans to the mixture to coat them. Stir stir stir, 
mix mix mix!! 

4. Once the pecans are fully and evenly coated 
with the mixture, add them to the baking sheet and 
spread them in a flat, even layer across the pan. 
Bake for 10 minutes. 

5. After the first 10 minutes, remove from the 
oven and give them a good stir. Stick them back in 
the oven to bake for an additional 5 minutes. 
Remove from oven and stir again. Return to oven to 
bake for a final 5 minutes. 

6. Once baking is finished, remove the pecans from 
the oven, but this time do not stir them! Allow 
the pecans to set in the pan until the coating 
hardens. Let cool for at least 15 minutes, but not 
too long—they are best served warm! 


CLAIRE'S GUIDE TO 
THE GRILLED CHEESE 
OF CHAMPIONS 


Recipe by Claire and Pam Hubenak 
Design by Allie Kovach and Claire Hubenak 


As a white person with moderate lactose 

— ~~ intolerance, it is my duty to be a fervent, 

I found this on Twitter once and it resonated. _wholehearted Cheese Enthusiast. I don’t 

play around when it comes to cheese. Smoke it, grill it, macaroni and it—as my friend 

Lizzo says, “I don’t discriminate / [let me] come and get a taste.” Therefore, I can say with 

some authority that the best way to prepare your cheese, bar-none, is between two golden, 
buttery slices of bread. I’m talking about the grilled cheese. 


According to my friends at Wikipedia, the grilled cheese emerged amidst Depression-era 
America as a dish called, I kid you not, “the cheese dream.” HELLO. Is that not perfect?! 
An issue of Good Housekeeping even called cheese dreams “our teahouse friend.” These 
guys got it! That sentiment has remained unchanged in the collective American schema for 
generations. Grilled cheese was incredible when it first emerged, and it hasn't changed a 


bit. 


Folks, the secret is mayonnaise. Use mayo instead of butter! Don’t use too much else 
you'll get oily fingers as you eat, but this is the key ingredient for that ambrosial, gooey, 
golden-beautiful grilled cheese. The Grilled Cheese of Champions, dare I say. This is 
the grilled cheese that Achilles used to win the Trojan war, probably. This is the grilled 
cheese that brought Americans to the moon. And, using these instructions, you can learn to 
make it yourself! 


INGREDIENTS: 


. Two slices of bread. I always use Artesano, which you can get as a two-pack from 
Costco. 

. Four slices of your favorite cheese. I recommend Colby-Jack or anything from our 
friends at Tillamook. 

. Two knife-fuls of mayo. Standard measurements be damned. 


+h 
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Multiply these measurements by however many Grilled Cheeses of Champions you 
plan to make. I usually prep for at least two, ‘cause I eat these babies like they’re hot cakes. 


DIRECTIONS: 


1. Set your pan or griddle to medium heat. If you put the heat too high, your sandwich 
will cook much more quickly than anticipated and your Grilled Cheese of 
Champions will start smoking and if will freak you out. Grease your pan with your 
oil of choice. 

. Spread a thin layer of mayo on the outward-facing side of each slice of bread. (Tip: 
I’ve discovered more is more when it comes to mayonnaise—too much will leave the 
sandwich feeling greasy—so be conservative in mayonnaise distribution.) Have your 
cheese slices out of their packet and ready for sandwich construction. 

. Once the pan is warm, place your first slice of bread on it, mayo side down. Add 
your cheese and top it with the second slice of bread, mayo side up. So, to clarify 
(Claire-ify...), the mayonnaise should coat the external surface area of your sandwich. 

. Flip the sandwich every so often to test doneness. The cheese will melt as you do so. 
(Tip: gently pressing on the sandwich with your spatula will expedite this process.) 

. Serve the Grilled Cheese of Champions to your ravenous guests! 


The grilled cheese emerged as an inexpensive 
meal for loved ones during the Great | 
Depression. I argue college is not that different. 
T have made this sandwich at 3am. I have made } 
it in my own kitchen, and I have made it in 
others’ kitchens. I have put fried eggs in this 
sandwich. No matter the circumstances, the 
Grilled Cheese of Champions will never 
fail! It’s easy, it’s so good, and it is the perfect 
college student throwdown snack. And now 
you can make it, too! 


A Grilled Cheese of Champions that 


Now, go forth with your new Grilled Cheese Saas i a ae 
: Just look so yummy? Love is stored in the 


of Champions knowledge. Wield it wisely. grilled cheese. 
Also, show me pictures of your delicious 


concoctions! XOXO,7 CLAIRE 
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“The biggest thing oy 
semester (and then yree 
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couple of collaboration® @ ion.” - Todd Hansen mand amazing to hear all the 
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t A&M - all 

; b when | was a all of m a 
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n. 


+ the statio Yee ddi i Ss from college are 
people | met a +) the station. \loved discoverin Wasn't in class | was 


[ A P n , 
Probeniy nen ce a show playlist, ane Playing a Sonal ee burning CDs for my 
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place like TAMU. Thao on't just doing it to be "cogs gY Were really into 
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“KANM has EVENTS been 
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KANM succeeded in A h 
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A Years oF 


1974 (later) back room in Bill Moon’s barbershop in- M 
= Station almost Bryan. ia ee a 
closes down a 


1972. 

- Started as a student government 

radio (SGR) Sree tae. : 

- Programming initially included music — 
and news five or six nights a week ~ iy 
“We will run a professional operation. ~ 
This will not be a bunch of students 
just playing records and having a good —_ 
time. We hope to produce features of 


student interest.” 


1974 


- SGR moved from Midwest studios to a 


4 
: 


: ie 
The “studio” was larger, and egg crates © 


i 


from the Sbisa dining hall were used as” 


originally ca forever 
commercial cable Fi - Numerous sound buffers along each wall. ie 
tation that was SO successful that the equiptment g es 
s ut after he failures ‘e 


Dus even got paid. B 


ted he handed it off to other 
oes who then created the KANM 
we all know and love (the one with no 
money). About a year after another 
former student said he was one of the 
students who got KANM started in 
1973, but couldn’t verify the story 
about KBCS. We’ve since decided to 
just split the difference and say that 
KANM was founded in 1972. KANM 
Student Radio is now 50 years old and 
only getting older. 


1978 sf 


- equipment problems 


- a DJ was caught taking furniture from a 
Briarwood storage room and the en 


+ Station Manager Todd Gross burned all 
the disco records they had 


- minor explosion damaged broadcast board 


tire station was 
e % 


politely asked toleave. a, 
Me 
ty 
1979 
- KANM moved into Lounge B on North 
Campus 


- Lack of funds # 
“The equiptment 4975 
is shot im going 
home” 

-some DJ 


- things start looking up” ‘ 
- $2k left in student government ~ 
funding was used to buy new 
equiptment ~ 


er 
| 1977 ; 
oi - Student Government Radio 


Board disbanded 
- KANM in $6000 debt to SG 
- All equiptment sold to repay 


1977 (later) 
- KANM moved to the 
Briarwood Apartments 
complex on Highway 30 


1989 é 


- A&M started pouring money into the 
station to get new equiptment 

- They also were about to spend $50k for 
an AM radio lisense from a local station 
but it fellthrough 


.*: Se 
Aw > 7 
= 


Se 
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1992. 

- Someone in KANM sent an application he =: 
_ an FM license to the FCC, but instead of 

using it for KANM he used it to start his 

own radio station, now known as KEOS 

89.1 FM, in Bryan 


ei 


e 
a 


eer 


2002 
- KANM launched an overhauled website, 
coded by the famous College Jeopardy Ps 
champion Kyle Hale & 
“It would’ve taken 4 years for the rest of us to do 
what he did in a couple of months. It was at the 
time and still is one of the few sites in college 
radio with a live playlist 24/7. Thanks, K.” 
- Auto 
DJ 
created 
named 
Billy 
(now 
known as: 
ben) — 


2003 

- Lightning strike and 
faulty installation kills 
transmitter and that 
took KANM off the air 
until 2004 


2011 


CSTAT 


2013 
- KANM moves to 
basement of MSC, 
our current location 
- KANM becomes an 
online radio 


ica 
See 


2001 


» Fstation was moved into a barber shop 
‘that was in the MSC. 


2001 (iater) 
= KANM owed $1800 in overdue 
phone bills and our station 
manager had spent $1400 buying; 
officers tickets to the CMJ Music 
Marathon ® 

2009 

- KANM kicked out of MSC due to renovations 

“We secured a different location for the station 


~ butit was clear on the other side of campus 


 Carting all of the equipment across campus 
was pretty hard. We used a few trucks for the 
majority of it but the really sensitive 
equipment we had to dolly by hand all the way 
there. And then there was the real fun part of 
installing our antenna on top of the roof...all of 
this was done in the summer of 2009 in 
Oppressive Texas heat.” 


é - Member interviews 

_ comedians Tim & Eric 
oe ; - this causes KANM to bring 
Adult Swim Festival to 


2022 

- 50th anniversary for 
the radio station 

- this awesome 
graphic was made 
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